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The NLS Framework for teaching introduces children to playscripts at an early age.  This flier covers the main points relating to writing playscripts.
	




Children will have had experience of seeing live and recorded performances, of taking part in role-play and drama and of reading plays during shared and guided reading. Such experiences demonstrate how narrative can be developed via speech and action as well as through written stories. Playscripts share many of the features of written narratives. (See Flier 2.)

Many KS1 children will have had experience of writing simple scripts for themselves through shared and guided writing, although the writing of playscripts does not become an explicit NLS objective until Year 3 Term 1. Thereafter there are objectives relating to the writing of playscripts in each autumn term in Years 4, 5 and 6.


The reading of playscripts has a particular appeal for children for a number of reasons:

· active engagement in a collaborative reading activity;

· clear lay-out and short speeches which aid accessibility and give confidence, particularly to less fluent readers;

· the use of dialogue which encourages expressive reading, particularly as children begin to incorporate elements of performance.

Key aspects to develop in writing:

· Strong narrative structure:

· move the plot forwards through what characters say and do

· work towards a well-defined ending

· avoid over-using the narrator

· avoid ‘losing the thread’ so the plot rambles.

· Strong character development:

· develop individuality of characters through dialogue and action

· show how characters develop across a whole script

· develop a few well-defined characters rather than a gang!


.


                          [image: image1.png]


                                                                                                

                                                             [image: image2.png]


                                                                                                     [image: image3.png]



Developing characters

· Restrict the number of characters (resist the urge to include half the class in the script!)

· When planning characters, think about how they might be distinctive, e.g. use of repeated phrases/actions, use of colloquialisms and Standard English.

· Show how characters may be identified by their choice of vocabulary and sentence construction. (Play ‘spot the character’ by reading speeches from a well-known text).

· Use dialogue and stage directions (particularly adverbs and adverbial phrases) to develop the character’s individuality.

· Keep saying speeches aloud as you write to make sure they sound right for this particular character at this point in the script.

· Keep re-reading the script out loud to see how the speeches sound.

· Read the script with a response partner. What can the partner tell you about the characters you have been reading about (not just what they do!)

The role of the narrator

Demonstrate from reading how the narrator serves a variety of purposes – as in these examples from Bertie’s Uncle Basil by Mark Ezra (Longman Book Project):

· as a detached observer concerned with scene setting: The secret hide-out is a beautiful room overlooking the Thames.

· or moving the action forward: Cynthia appears at the door with a large key in her hand.

· or describing a character’s actions as they are performed: He makes a whistling noise, in imitation of the vacuum cleaner. He puts the cleaner away, but the long flex tentacle wraps around the neck, almost strangling him. He beats it back and closes the door.

· or offering opinions on characters or their actions: Basil steps out onto the stage dressed as a woman. He looks ridiculous.

A common fault when writing playscripts is over-use of a narrator, for the characters can perform many of the narrator’s functions themselves: This is a beautiful room. And I can see the Thames.  You look ridiculous dressed as a woman, Uncle Basil.  Some scripts, e.g. Free the Sunbird by Leon Rosselson (Ginn All Aboard) dispense with a narrator figure altogether, other than to provide a brief introduction at the beginning of each scene.

Developing plots

· Initially plan simple plot structures based on improvisations, e.g. One distinct character, e.g. Queen         meets second character e.g. old man         find strange object           resolution, ending.

· Contrast and compare the openings of stories which have been transformed into playscripts. Then take a suitable prose extract and model how this can be changed into playscript form.

· Take familiar characters from known text and use these to develop further adventures or incidents in playscript form.

· When planning more complex plots, decide which are the key events which will need to be emphasised (and which can be mentioned briefly or even omitted).

· Use the dialogue to move the plot forward.

· Look at the ending of scripts. See how they often replicate or resolve situations introduced at the very beginning of the play, just like in stories. You can download this flier from the web and adapt it for direct use by children or to create posters for your writing area.
Children can improve as playscript writers by:


Having a rich experience of seeing, hearing and enacting playscripts





Investigation and familiarisation in shared and guided reading





Imitating and experimenting in shared writing through teacher demonstration, teacher scribing and supported composition





Applying and developing in guided and independent writing
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Playscripts in the NLS





Find out more about writing playscripts


(Further teaching ideas and case studies can be found on the NLS website: � HYPERLINK "http://www.standards.dfes.gov.uk/literacy" ��www.standards.dfes.gov.uk/literacy�


See also pages 154-155, Grammar for writing and Developing early writing.





Reading and writing playscripts





Writing playscripts: a case study





1Preparing and planning





Reading a playscript and noting the written conventions.





Layout:


 Start with person’s name


Stage directions in brackets


Each new speech on a new line


No speech marks or need to use ‘said’








2 Whole class: teacher demonstration





The teacher demonstrates the transformation of prose to playscript using The Diary of a Killer Cat by Anne Fine – the focus text for an earlier block on writing narrative.











Prose


‘Could you please keep that vile cat of yours under control?’ Mrs Fisher said nastily.





Ellie stuck up for me.





‘He is in a cage!’











Playscript


Mrs F: (nastily) Could you please keep that vile cat of yours under control?





Ellie: (angrily) He is in a cage!





3 Whole class: shared writing





The class practise turning prose into playscript.








4 Guided writing





Children work on transforming previously written Killer Cat chapters (from an earlier block of work) into playscript.





5 Independent work





A final version of the playscript is produced.





6 Performance





Recording the final playscript using a cassette recorder and headsets.








Final playscript


Tuffy:  How could they do that?  Get a new pet.  I though I was supposed to be 


            the favourite pet.   This is just a squealing kitten.


Ellie:   (smiling) Oh Tuffy, now you will have someone to play with.


Tuffy:  Play with a kitten! I have far more important things to do.


Ellie:    (excitedly) you stay here and we’ll go and fetch her.





You can download this flier from the web and adapt it for direct use by children or to create posters


for your writing area.










